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Dear Thanassis,

With a particular admiration I am discovering that after your music-making work, for which we should be grateful, and your
exquisite contribution as a teacher to the younger generations, with countless students who carry on the tradition of rendering
urban folk songs, you are spreading your wings towards the difficult field of recording our collective musical consciousness, through
the publication of this book, which I believe will be an ark of knowledge for the younger -and not only- generations of musicians.

Knowing the great theoretical and practical difficulties -even in matters of notation- of such an undertaking and leaving -aparn-
tly for future pursuits the respective problems concerning octave division methods -subjects that have engrossed musicians, math-
ematicians, physicists and other researchers since ancient times- in this book, you are committing to paper, the experiences and the
ways in which the great creators of the Rembetiko and those who carried on their work, faced subjects of harmony in the field of
urban folk songs. Of course, your basis is the function of the Piraeus’ troupe’s predominant instrument, the bouzouki, as it was used
from the time of Vamvakaris and Manetas to that of Chiotis and those who followed.

I believe that the necessary admissions on matters of relations of intervals that have to occur, because of this instrument’s nature,
that are the temperamented intervals, do not discredit the philosophy of your undertaking, nor the earnestness of this work of yours.

With friendly wishes
Panagiotis Kounadis
Athens, December 2008

0 aiperos Oe§ioréxvns 1ov purovlovkiod Oavdaons Ilodvkavopuins Oédnoe va napadioer o€ 6dovs tovs peddovikovs
TaixTes Kai YENETNIES T0V OPYyAvou, tny TIPaKTIKi Kai tn Oswpniikii tov yvibon, oto Pifpdio tov Aaixii Appovia, éxovias ws
OT0X0 Va TIPOOPEPEL EVa ONUAVIIKG 00NY0 yia Ty Hedétn twy daikiy Spopwy.

To Bifdio avro mpoomabei va kadvyer éva peydado kevo mov vrdpxer orny eddnvikii povokii fipdioypapia, 6oov
apopd tis pebooous yia tmy ekuddnon Twv edanvikiy HovotKiy opyavun.

2y Edddda mov eivar éva xwvevriipt povoikiy emippotly ms Aons Kat ms Avarodiis, ovviedéornie éva e§aiperikd
EVOI1APEPOY HOVOIKO OVVIAIDIAOHA OTIS APXES TOV TIPORYOUUEVOV arbva, ye 1oV ovvovacuo s avarodinkns pedwoias
e my evpwnaikii Appovia. Xapaxinpiouko napdderypa opyavodoyikis perdddasns amoredei 1o pmovlovki. Or yn
OVYKEPAOTUEVOL OpOpOL TWY dractwy 1 ye PetaKvovpeva taota Aaovioeidwy opyavwy, ENpemne va 1akronomboty péoa
oy evpwnaixi raonépa 1ov urovlovkIov, E101 Wote va eivar Svvarov va taipid§ovy o1 pedwoies twy payovduly ye s
apuovies s Kifdpas, 1ov mavov i kar rwv dddwy modvpuwvikiy opydvwy ms Avons.

e éva eroaywyiko pépos s Aaikiis Appovias emxeipeitar pia 1010pIKii GVOXENON TOV OPYAvOV He Ty apxaia
eddnviki mavoovpida. Xin ovvéxera akodovBei pia avapopd otovs peyddouvs daokddovs tov daikod ipayovdrov kai €merai
10 povoIKo Bewpnniké uépos. Karaypdpoviar or faoikoi kar yvworoi 0pouor s Aaikiis pas Povoikis pe s avarodirikes
OVOUAOIES ToUs, 01 ovyXopoies mov Onyiovpyotviar o€ Kabe PpOGyyo tov Opopov Kat ot apmiopoi twy ovyxopouy mov
mepvotv Sradoxikd amnll 6des 1is paduides 1ov Opopov. Tédos mapariGeviar kar ovyKeKpiuéva Hovoikd mapadeiypara ano
yvword daika tpayotdia mov Kvodvial oTovs aviiororxovs Opopous.

Evxopar 10 €pyo avié tov kvpiov Hodvkavipuirn va fonbiioer worte 6dot o1 «Emopevor va a§iw@otv va yvwpioovy
0x1 pévo tn Bewpnukii mPovnodeon Kar tny TPaKtiki Paon yia 1o nai§iypo 1ov umovlovkiod, addd kar va pOdoovy my
TEXVIK TEAEIONTa Kat tn povoikn evaiodnoia 1ov peyddov 0aokadov.

Tidavvns Kaiydxns

Enikovpos kaOnyniiis 1ov Tunipiaros Movoikwv Xnovduy
100 Aprororedeiov Havemornyiov Ogooadovikns.

The exquisite bouzouki virtuoso Thanassis Polykandriotis wanted to pass his practical and theoretical knowledge
down to the future players and students of the instrument, in bis book “Folk Harmony”, with the intention of offering
an important guide to the study of folk modes.

This book is an effort to fill a great gap in Greek music bibliography, when it comes to Greek instrument learning
methods.

Greece is a “melting pot” of Western and Eastern musical influences.At the beginning of the last century, an exception-
ally interesting pairing of eastern melody and western Harmony occurred.The bouzouki is a distinctive example of
instrument transmutation. Non temperamented modes of the fretless or movable fret instruments of the lute family,
bad to be arranged within the bouzouki’s European fingerboard, so that it would be possible to match song melodies
with the harmonies of the guitar, the piano or other polyphonic instruments of the West.

In an introductory part of Folk Harmony a historical connection to the ancient Greek pandouris is attempted. Next,
there is a reference to the great teachers of folk music followed by the music theory part.

The basic and known modes of our folk music using their eastern names, the chords created by every note of the mode
and the chord arpeggios consecutively passing all of the mode’s degrees are noted down. Finally, specific musical exam-
Dles taken from known folk songs written in the respective modes.

T wish that this work of Mr. Polykandriotis may belp so that all of the “Epomenoi” (the Next Ones) will not only know
the theoretical prerequisites and practical basis of bouzouki playing, but will also reach the technique perfection and
mausical sensitivity of the great teacher.

Yiannis Kaimakis
Assistant Professor of the Musical Studies of the Aristotle University of Thessaloniki.
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