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W hile thinking of the younger ones, all the lovers of folk art, my "Epomenoi", this venture came to mind.
A bouzouki concert. Someone has to set the bar high and it has fallen on me.

1 thought it impossible for the stringed bouzouki, descendent of pandouris, not to coexist as an equal with the other
instruments in the string family. the violin, the viola, the cello etc.

To clarify things for this work, I wrote the music and Nikos Filaktos made it into a concert.

Unfortunately, none of the great composers who honored the bouzouki and used it for their needs and songs, ever
wrote a concert, a study, a suite for this divine Greek instrument.

Because had there been some music studies written for the bouzouki as for the other instruments, like the guitar,
things would have been very different in our music and education.

1 believe that parents would have offered their children bouzouki learning as well, since it would have been taught
the same way as the guitar, piano, accordion and vocal chorus. There would have been a single curriculum, a studies guide,
bibliography, a state diploma. This here work was completed on 20th October 1996. A little while after, a young lover
of the bouzouki came and found me in order to teach him the bouzouki I played in Herodion, as he characteristically said.

I was surprised and told him that the bouzouki you heard my friend, was Zampetas’, Mpempis’, my father’s. All 1 did
was write the music and specially interpret it accompanied by a symphonic orchestra, using my own style.

That is why, I replied, you should learn and play like your teachers and then you will have achieved the most.

But things are complicated for our traditional instruments and 1 wonder why some don’t wish for them to be un-
complicated.

Let us take things from the start.

We often hear simple everyday people, from enthusiasts to reputable musicians and scholars wonder why experi-
ential musicians take no part in education. If experiential musicians were allowed to participate in the education system,
the institution of "honorary teacher" for the most important of them could be created, allowing them be included in all
steps of the educational process.

Law 3201/2003 is active and what is missing are the ministerial decrees defining the curriculum, years of studies
etc. Noone has been able to compete this for the past ten years. I joined the Ministry of Culture committee in 2007, after
my own persistence. You can become extremely persistent when something is very important to you. Three meetings
took place and nothing was ever finished. According to what everyone said, we needed one final meeting for the proj-
ect to finish. Elections were held, the government changed, and we had to start all over. This is what always happens in
this country.

Some people do not wish for this matter of honor to all the young folk and traditional musicians, to be solved. How
can it be possible for the bouzouki, the kanonaki, the lyra and our other music instrument not to be recognized?

Hence 1 come to the subject of a state degree which, if provided to a young musician changes everything. Because
our music which is great both in genre and style, will be given more value by our society and others.

Other countries with less music, provide more education and value to the young. Do they care for music more?
I cannot believe that.

We are self-destructive.

We do not appreciate our own but imitate the foreign and wish to adapt to its standards. My next plans include the
preparation of a tetralogy for the instrument, a concert No 2 for 4-string and 3-string bouzouki, tzouras and baglamas,

Yes, I believe that it will be of even greater interest, since 1 will be using the entire family of the bouzouki.

See you when it takes form, so that we can have another talk!

Enjoy your study,

Thanassis Polykandriotis
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£ TNV OKEWYN ndvra ora vea naidid, o€ 0Aoug auToug rou gival epacTeg TN Aaikng TExvng, Toug Sikoug pou «Eno-
pevouey npbe otnv okeWn pou auto To gyxeipnpa. 'Eva kovogpto yia pnoulouki. Kdnoiog npgnet va Bdalet tov
nnxn YnAd. Kai o kAnpog €nsos os pgva.

2KEPTNKA Aomov nw¢ 1o yxopdo Pnouloukl, andyovog Tnge navéoupag, Sev Unopel va pnv ouvundpxel w¢ 100TIHO
&yxopSo pe Ta alAd The oikoyevelag Twv gyxopdwv, To BioAi, Tn fidAa, To froAovrogio k.A.n

OfAovrac va Eskabapiow kdrnoa npdypara yia o £pyo, eyw gypapa pouoikn kai o Niko¢ PuAakTog Tnv €kave Kov-
ogpToO.

AuoTuxe¢ Kaveic ano Toug peydAoug loucoupyous rou Tipnoav To unouloUKl Kail To Xpnaolgonoinoav yia 1i¢ avdy-
Ke¢ TOUG KAl Ta Tpayoudia Toug, Sev ypayie Eva KovoepTo, pia anoudn, pia oouita y1 auto To Osio eAAnviko dpyavo.

Nari av gixav ypaerel kdnoieg PouoIKes onouSEs yia To prouloukt Onwe yia Ta dAda dpyava, yia napdSeiypa v
ki0dpa, Oa nTav noAuv SrapopeTikd Ta npdypara yia To prnouloUKl pag oTNV HOUOIKN pag kail Tnv naideia.

Torevw o ot yoveis Oa sixav nepdoet ora naidid Toug kar Tnv pdBnon Tou priouloukiod, agpoul Oa Sibdokovrav nAsov
pe Tov id10 Tpdno dnwe n kibdpa, To mMdvo, To akopvTeov Kail n xopwdia. Oa unnipxe sviaia SidakTikn uAn, oSnyo¢ omou-
Swv, BiAoypagia, kpariko nTtuxio. ‘Otav To ev Adyw £pyo yive npayparikornta ori¢ 20/10/96, Aiyo apyotspa vag ve-
apog LKpog AdTpng Tou proudoukiou NpBe kai pe Bprike yia va Tou Sibdéw To pnouloukt nou énaiéa oto Hpwdeio onwe
XapakTNPIoTIKd oU EITIE.

Eyw agpwvidoTnka kai Tou andvrnod, 0Tt To UrnouloUKl auTo 1ou dKoUoe§ piAs pou nrav Tou Zapnéera, Tou Torrodvn,
Tou X1wTn, Tou Mngunn, Tou narépa pou. To pdvo nou €kava yw Nrav va ypdyw Tn JOUCIKN Kal vd TNV EpUNVEUow 151-
aitepa pe Tnv ouvodeia oupPWVIKNG opxnaTpag pe Tnv SIkN pou nevid.

I autd Tou anavrw kai ou pdOe kai naie onw¢ naiCouv ot Sdokalor oou kar TOTs Oa €XEIC KATAPEPEL TA PEYIOTA.
Opwe Ta npdypara yia ta Aaikd opyava tng napddoong pag ivar prnepSspgva kait anopw yrati kdrnoiot dev Ogdouv
va EspnepSeuTouy.

Ac¢ Ta ndpoupe opwe and Tnv apxn.

Akoudpe ouxvd ano anAoug noAiteg, anAoug yvwoTeg PEXPL EYKPITOUG POUOIKOUG Kal Ady1oug kabnynTeg, yia nolo Adyo
Sev undpxouv nouBevd otnv eknaibsuon o1 Prwparikol pouvoikol. Av emTpenoTav oTous PIwpaTikou§ OUOIKOUG va OU-
HETEXOUV OTO eKNAISEUTIKO ouoTnpa Ba prnopodoe va dnpioupynBesi o Osopog Tou «eniTipou S1I6AOKOVTOC) y1d TOUg on-
HAavTIKOTEPOUS Aro auToUg 01 Or1olol £xouv SIKalwpd CUPHUETOXNG OTIC EKNAIOEUTIKES Sladikaois¢ 0Awv Twv Babuidwv.

O vdpog 3207/2003 sivar os 10X0 Kai EKKPEPOUY 01 UNOUPYIKES anogdoels nou Oa kabopioouv Tnv UAn, Ta £€Tn @oi-
Tnong K.An. Agka xpovia Twpa kavels Sev unopeoe va o tedsiwoet aurd. To 2007 otnv emtponn Tou Yrnoupyeiou To-
ANimiopiou gyiva ki gyw pedog perd ano Sikn pou empovn. ‘Orav o€ kalgl kAT yiveoal Tavpog.

‘Eyrvav Aoinov Tpei¢ ouvedpidoeic kai Tinora Sev teAsiwoe.

Kard ra Aeydpeva dAwv OgAape tna akdpn ouvedpiaon yia va tedeiwost To oxgdio autd. Eyivav skdoyég, dAraée n
KuPB€pvnon kat ptou ki an’ Tnv apxn. ‘Etot yivetar ndvra o‘ autov Tov Toro.

Aev OgAouv kdnotot va AuBsi auto To {nTnpa TNG y1a 6Aoug Toug vEou§ Aaikoug kail napadooiakous opyavonaikTeg.

Eivar Suvarov To prnioulouki, To Aaodro, To kavovdki, n Apa kai 6Aa ta dAAa pouoikd pag opyava va pnv givar ava-
yvwplopgva;

K1 épxopar oo Kpatiko nTuxio nou av £vag veog POUOIKOE To Ndpet oTa xEpia Tou T0Te Ba aAddéouv dAa.

INari n pouvoikn pag nou sivai noAv peydAn oe €ibog¢ kai os vpog, Oa ndper peyariTepn aia yia Thv Kolvwvia pag Kat
Ox1 povo.

Aev givar Suvarov dAAe¢ xwpeg pe Aiyotepn pouoikn va €xouv kai va Stvouv nepioootepn pouoikn naideia kar aéla
oroug veéoug. AnAadn autol Tnv novouv nepioodTspo; Asv unopw va 1o moTeWYw auTo.

Eipaore aurokaraoTpo@ikol.

To S61k0 pag Sev To ekTIHOUPE Kal pipovpaote To E€vo Kal OgAoups va To kdvoupe SIKO pag.

2Ta véa pou oxgdia etoipddw yia To dpyavo pia teTpadoyia Sniadn €va kovogpro No 2 yia pnouloukt TeTpdxopdo,
Tpixopdo, TCoupd kair pnayAapd.

Nai, autd morsviw nw¢ Oa €xer akopa peyaliTepo evdiapspov yiari Oa xpnoponoimnow 6An TNV OIKOYEvVEId TOU PIOU-
(oukiod.

Pavrefou drav vdonoinBei va ra Eavanodpe!

KaAn peAgrn,

Oavdong lNoAukavSpiTng
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